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Tmages as Aids for Earning the Tndulgences of Rome

Hengl DEFOER

HE LATE MEDIEVAL PERSON was exceedingly

worried about the health of his soul. He

was convinced that after death his soul
would continue for all eternity. It he were to die in
a state of sin, his soul would go to hell, but if he
had confessed his sins in time, his soul would
eventually be lifted up into the heavenly paradise.
Only with the return of the Lord at the Last Judg-
ment would the matter be setiled definitively.
Before that moment, the soul might have to spend
time 1n Purgatory in order to suffer for the sins
that had been committed. One could indeed
receive forgiveness for one's sins, but not remit-
tance for the punishment of sins. One could
reduce this punishment by deing penance, per-
forming good works, reciting certain prayers, tak-
ing a pilgrimage, or obtaining indulgences. An
indulgence is a plenary or partial remittance for
the punishment of sin, which only the Church can
grant on behalf of Christ. The medieval person
comported himself in great uncertainty about
how long he would have to remain in Purgatory
after his death, before he was sufficiently purified
to enter heaven. The purgatorial sentence could be
shortened in two ways: after his death through the
prayers of his surviving relatives in which he was
remembered, or through Masses they commis-
sioned for his salvation: or, before his death,
through penance he performed himself or indul-
gences he earned. One could earn these indul-

1. The most impartamt literatire concerning indolgences 3= N,
Pailus, (ieschichie des Ablesses 1 Mirelalter, 3 vols. (Pederborn,
wpas-x1]: B. Poschmann, Der Ablrss ft Lache des Busspeschichte
{Bonm, 19257; W, Nolet and P. C. Boeren, Sorkelike imsteflinmgen (it
dle Middeleriwen {Amsterdam, 1951 ), 285—93; B. Bzhner, Ablass, in

gences not only for oneself, but also on behalf of
the deceased. To earn indulgences, one had to
recite certain prayers, complete pilgrimages, or
donate money for a purpose indicated by the
Church, The indulgences were limited at first.
Beginning in the fourteenth century, indulgences
became ever greater, and the requirements for
earning them ever easier. Consequently, at the end
of the Middle Ages, there arose a real hunt for
indulgences, whose excesses would later motivate
Martin Luther to act.

The most desirable indulgence was the plenary
indulgence, by which one received remittance for
all the punishments for the sins one had con-
fessed. [mitially, this could be earned only by going
on pilgrimage to Jerusalem, by taking part in a
Crusade, or by supporting such activities finan-
cially.’ This indulgence was called the “Jubilee
Indulgence,” after the “Jubilee Year™ of the Old
Testament, which was celebrated every forty-
ninth year (7 x 7). During such a year a pilgrim
who went to Jerusalem could earn a plenary
1300 Pope Boniface VIII
(1294-1303) attached the Jubilee indulgence to
Roman pilgrimage by establishing a Holy Year,
which was originally intended 1o take place every

indulgence, In

century, but within a short time, it was celebrated
every fifty, twenty-five, or thirty-three years.
Evervone who visited the so-called Seven Princi-
pal Churches of Rome during a fourteen-day

Lextkan flir Theologie wnd Kirche | (Freiburg i Br., 19570 4653
(7, Schwaiger, “Der Ablass im Mittelalter,” in Walffie? keernt keine
Ciremzere, exh. can,, Bayerisches Mattonalmuseum, ed. L. Kriss-
Rettenbeck wnd G. Mahler (Munich, 1g84], 341-43
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period in such a year received a plenary indul-
gence.” A century later, Pope Boniface IX
(1389-1404) gave the inhabitants of certain coun-
tries and cities the chanee to earn a Jubilee Indul-
gence without having to travel to Rome. One
could thereby perform the service close to home
by visiting certain churches and, at the same time,
giving money for the restoration of the churches
of Rome. The amount donated was to equal the
cost of a pilgrimage to the Holy City?

Even when there was no Jubiles Year going on,
many people went to Rome to earn the large
indulgences by a visiting the Seven Principal
Churches: San Giovanni in Laterano, San Pietro,
San Paolo fuori le Mura; San Lorsnzo, Santa
Maria Maggiore, San Sebastiano, and Santa Croce
in Gerusalemme. Indulgences, which grew in
value over time, were attached to these churches
and their altars so that by the beginning of the six-
teenth century, people understood that a plenary
indulgence was available in some churches on cer-
tain days. The explosive growth of these indul-
gences surfaces in the guidebooks that had been
written especially for pilgrims to Rome since the
fourteenth century.

These small "Baedekers™ provided the history
of Rome and listed descriptions not only of the
Seven Principal Churches, but also of the Station
Churches.! The notion of Station Churches was
connected to an antiquated usage that stemmed

I 5ec Paulus, Geschichie des Ablasses (s in node i) vel 2,000 412
Nolet and Boeren, Kerkefiike sustellingen 1as in note 1), 290-91
P.C. Buieren, Heiligdonnviayd Munstrichs; Schuts ot de pescheede
tis der heligdormmaarten en ondere Jubchanmen (vloastinicht,
g6z}, 145 1 1 van Herwaarden, Pelgrimistochien [ Bussum, w974},
56 T L Sumption, Pilgrimage An Inage of Madiaesal Refigion

[ Londom, tors ), 230 f,

. See Paulus, (reschedline des Ablnsses (as-in note 1), vol. 3, 18 s
MNolet and Boeren, Kerkelgke rnstellmgen (a5 i note o), 20091,
Boeren, Heiligdemsvaart Maasmichs {as in note 2}, 145 Yan
Herwaarden, Pelgrimstochien (a5 in nobe 20, 50; Sumption,
Piigriniage (35 in notea), 246 T

45w Panlus, Geschichie des Ablasses (a5 inonote 1), vol. 2 292 i vol
3, 274 iz and Van Herwssrden Pelprimstoctiten (a5 in note 1),
G-t

5. See A, Beekman, D oorsprong en de bereekenis der Romeinsche
siaties (Lovvam and ‘s-Hertogenbosch, 1920 Litnrgiseh Woor

[164]

from the fourth century: on certain feast days the
pope, in a solemn procession, would make his way
to a given church in order to celebrate Mass there.
After the eighth century, the pope no longer took
part in the celebration of mass personally, and in
the fourteenth century the processions were also
abolished, but the idea of Station Churches
remained. With an ever-growing magnitude,
indulgences wers also connected to these Station
Churches. In this respect, it was certainly worth
the difficulty for a pilgrim to also visit these
churches." In the later Middle Ages. however, this
was no longer necessary because Pope Gregory |
{300-604) was said to have stipulated that pil-
grims could also earn the indulgences from the
smuall Station Churches on their respective days in
the Seven Principal Churches, Moreover, in the
fifteenth century the popes granted the possibility
of earning the indulgences from the Station
Churches in one's own city or convent, as they had
already done with the Seven Principal Churches.”

Pope Gregory I's decres, which is, of course,
apocryphal, appears in a booklet called e
castelijke scat der gheestelijker rijedom, published
in Amsterdam in 1519 by Hugo Jansz. van Woer-
den. This booklet is one among many published
in the early sixteenth century that described who
could earn the indulgences of Rome without actu-
ally traveling to the city, and under what condi-
tions this was possible.” The booklet declares that

dentboek, ed. L Brinkhoft =t ol (Roermond, 1w958—70), cobs.
ITRI-84.

6, See Paulus, Geselickie des Ablasges (ad in note 1), vol. 1, 208 i
Boeren, Hetigdomeavmars Magstricht {25 in note 2, 423 Sumption,
Pifgrimage (85 in note 2], 1w £ One had to visit certain cherches
in a city, for example, or certain chapels, altars, or other places
withina monastery or church, which wers designated as such. See
i3, Goldberg, “Percgrinatio, guam vocant Romana. Miscellanea
ru Stellvertreterstitten rémischer Hauptkirchen," in Wallfakee
Kttt kerrie Geeprzens (A5 00 fDte 1), 39650

)

For related booklvts printed in the Netherlands, see E, W, Moes,
Dy Amsterdamssche Boekdradtoors en Ustgevers i de cosmemide ceone,
vl 1 { Amsterdam, tgoa k. nos. 26, 48, and 49; W. Nijhaffand M. L.
Kronenbery; Nederlandsoie Bibfingraphie van 500 rof 1540 (The
Hague, 19231, nos, 1165, 1279—83% The baoklet cited above by Hugo
Jans van Woerden is listed neither in Moes sor in Nijhotf and
Kronenberg: There 5.2 copy i the Museom Catharijneconvent in
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1. Thee (heearch of Saee Lovestzw i Roure with Saind Lnwsence aned the Mocking of Christ. Woodcwt in Robert van Coclen, Die costelifke st der
eheesteliker riedons (The Hagoe, Huga Jansz, van Woerden, 15190, Utrecht, Muosedm Catharinecoment, inv, no. BMH pi 85

the Canons Regular from the Chapter of
Windesheim, the Benedictines, the Dominicans,
the Franciscans, and the members of the Guild of
Our Dear Lady and Saint Anne in the Dominican
Convenl in Haardem could all earn the indul-
gences of Rome at home. To accomplish this, they
had to perform certain pravers, which varied [rom
group to group. The Seven Principal Churches are
also depicted in the booklet {fig. 1). The woodcuts
are indicated by the letters A to G, and each shows
a church with its patron saint standing in the
door. The wall of the nave is opened and provides

Utrecht (v, poc BL 88} See H. Lo M. Defoer, "Een: Lat-gotmch
schilderitee met 3. Jan voor bet verdienen ¥an de afliten van de
zeven hooidkerken van Rome” Antick 16 (1981—8z2); 318-20; W,
Cahn. “Margaret of York's Guide to the Pilgrimage of Rome,” in
Mebrgarer af York, Simen Marmaar, aped the Vistens of Theedal, ed.,
T, Kreni (Malibuo, 1902), 98, 11, 7 W0 M. Wikdtefeld, Med-
delestwse bocken van het Catharmmeconvend, exhe cak., Museum
Catharijnsconvent Utrecht [Zwolle, 1953), no. 85 T, van Bueren

a view onto a representation of one of the Seven
Bloedstortingen of Jesus, that is, the events of his
life, whereby he shed blood for the salvation of
mankind, beginning with circumcision, and end-
ing with death on the cross. The woodcuts were
therefore not simply decorative illustrations but
had a function in the earning of indulgences.®
There are also two Flemish manuscripts from the
end of the fifteenth century with representations
of the Seven Principal Churches of Rome, along
with instructions for earning the indulgences
attached to these churches. These manuscripts

with contribuions. by W, Co M. Wisteleld, Leven o de Dopd.
Crederier o de bare Midedcleernvers, exha cats Museum Catharmne-
convent Utrecht (Tumbout. 1652}, no. 3@/1.

&, This hookier nor anly provides information about the jndul-
geicesy foe Romee, bt also abot those far the Hvl!lf:.' Lund. the
Brotherhood of the Rosare, and the Brotherhood of the Seven
Sormows of the Virgin:

[165]
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2. The Chirrefe of San Pretra i Vistacane frn Rome wigh Souees Perer
and Vernioe Northwest Germanys o, 1500-1520, Mingle keaf
miniatere, 105 X 75 cob. Enschede, Rijksmuscum Twenthe, v, po.s.

were both published by Walter Cahn.' One of
them, now in the Beinecke Rare Book and Manu-
script Library of Yale University (Ms. 639), was
once in the possession of Margaret of York
(1446—1503), wife of the Burgundian duke Charles
the Bold. The other manuscript is kept in the Bib-
liotheca Reale of Tarin (Ms. Varia 81). The minia-
tures show the patron saints of the churches alter-
nately inside the church’s interior or standing in
front of its exterior.

A single miniature in the Rijksmuseum Twen-

9. Uahn, “Marparet of York's Guide” {as in note 7], S9—98.

10, BB ovan 't Dull-Vermaas, Hamdsohriften e incomabeden van fiet
Rijlsenusenns Twenthe Enschede, exh. cat., Rifksmuseum Twenthe
(Enschede, 1975), ne 8, On this miniature, see also 52 M. Rudy's

[1686]

the in Enschede suggests the production of other,
related booklets (fig. 2. The leaf, which must
have been painted in the sixteenth century in
northwest Germany, would have originally
formed part of a booklet with which one could
earn the Roman indulgences.!" Represented in the
image is a stylized church, consisting of a roof
with towers and two Gothic niches below. Peter
stands in one, and Veronica with her cloth bearing
the face of Christ stands in the other. Veronica's
cloth was one of the most important relics from
5t. Peter's, Because it promised such generous
indulgences, it attracted large crowds of pilgrims.
The small chapels that appear in the foreground
of the image may be the Station Churches that fell
under the jurisdiction of San Pietro. In the one
furthest to the right, one sees a half-length figure
of a holy virgin in the doorway. The identity of
this saint is uncertain. In any case, it is not a
patron saint from one of San Pietro’s Station
Churches, since all of those had male patron
saints, On the verso of the leaf are two prayers to
Saint Peter, and underneath that, the rubric of a
praver to Saint Paul. This is understandable, since
San Paolo fuori le Mura was the third of the Seven
Principal Churches of Rome, and in descriptions
in similar booklets, San Paclo always follows San
Pietro. Apparently, one had to read the prayers to
Saint Peter in order to earn the indulgences avail-
able at his church.

Similar pravers appear in other booklets, such
as in aone printed by the Amsterdam printer Doen
Pietersz., titled Figuren van die seven kerkcken van
Romen daermen stacien hout vanden aflaten der
broederscap vander prekercorden van Haarlem
{Images of the Seven Principal Churches of Rome
where One Celebrates the Stations of the Indul-
gences of the Brotherhood of the Dominicans of
Haarlem), now kept in the Royal Library in The

ez=ay, " Fragments of a Mental Journey 1oa Passion Pask.” in this
valume.

11, The leafwas probably copied from a fiflesnth-century exemplar
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Hague.! According to the instructions in this
booklet, the members of the brotherhood had to
recite one of the seven Psalms as well as a prayer to
the patron of the respective church in front of the
representation of one of the Seven Principal
Churches on one of its “station days” Further-
more, they had o meditate on one scene from the
Passion of Christ and, as the instructions relate:
“in gehoechnisse der seven bloetstortingen ons
Heren, als die Figuren deser Kercken wrwysen, sal
men lesen de Gebeden. die by elcke Figuere van
deser Kercken staen tegen dye seven Doot-son-
den” [in memory of the Seven Sheddings of Blood
of Our Lord, as the images of these churches indi-
cate, one should read the prayers against the Seven
Deadly Sins, which appear by each image of these
churches|.

This also provides a clarification for the Seven
Sheddings of Blood that appear in the booklet by
Hugo Jansz. van Woerden but lack a specific con-
nection with the accompanying text. Bound with
the booklet published by Doen Pietersz. men-
tioned above, there is a second work printed by
him, titled Hier begint een cleyne coerte Informacie,
o te verdienen dye Stacien ende Oflaten der seven
kercken van Romien (A Short Guide to Earning the
Stations and Indulgences of the Seven Churches
of Rome).”* Among other things, it describes the
requirements for earning the following indul-
pences: “Item, men sal kiesen seven Altaren in dye
kercke. Off daer so veel Altaren nyet en zyn, seven
plaetsen. Ende op een yghelick Altaer oft plactse
een tevken hangen om die plaetse te kennen. Ende
daer toe een cleyn ghemeen Bordeken, daer in sal
stacn ghescreven: Hier ist Stacie” [ltem, one
should choose seven altars in the church. If there
are not enough altars, then seven places. On each
altar or place [one should] hang a sign in order to

L2 Moves, [de Arersieredenisie  BoskornkRers (a5 i nole R 3 S 1 1
Nijhoff and Kronenbeng, Nederlnmdse Brhliograpie Cas in note 7).
no. us The text in this booklet is transcribed in full in I Le
Long, Histarische Heschrijvenger van de Beformaiie der Stadt Aws-
ferdam { Amsterdam, 17ag ), 265 [

13, Nijhott and Kronenberg, Noderlendse Bibliographe fas in nole 2),

3. The Checrdlyof Sas Criovaeed By Laterano in foore with Saend fodm
i Baprese: Worthern Naherlands, ca. 1500, Panel painting.
30 %17 o Uiresht, Mussum Cathammeconvent. inv. no; ABM s 37

mark the place, and attach to it a simple little
board, which should read, “Here is the station™].
The “sign” mentioned could natarally be the
name of the Principal Church in question, but it is
more likely that it consisted of a representation of
one of these churches. The Musenm: Catharijne-
convent in Utrecht preserves such a little panel
{fig. 3)." Connected to the earning of indul-
gences,' the panel shows John the Baptist stand-

o, 1165. This fext 18 also transcribed by Le Long, Histortsche
Beschrijvfngen (25 in note 1), 461 .

14. Northern Metherlands, ca. 500, 30 207 cm, mv. no. ABM 5 35,

13, When 1 published ths panel for the first tme inoigs, 1 conneceed
it to the caming of indelgences (Defoer, "Een lat-gotisch
schilderiitie” [az in note 7], 316-18). See also Cahn, “Marearet of
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ing in front of a church fagade with two towers.'”
With his right hand he points to the Lamb of God
that sits on the book, which he holds with his left.
The roof has an openwork decoration, which is
similar to that in the woodcuts in the booklet
described above. The panel and its frame were cut
from a single piece of wood. The frame is hol-
lowed out on the sides and at the top and decorat-
ed with pairs of pearls alternating with four-leafed
flowers. The lower edge of the frame slopes
upward. The letter A appears in gold at the upper
right, above the roof of the church, This connects
the panel to the woodcut series and indicates that
it was part of a series of panels bearing the repre-
sentations of the Seven Principal Churches of
Rome for earning the indulgences connected to
these churches.

In October 1oz, Dr. Catherine Revnolds from
London brought to my attention a panel depicting
Mary standing before a church with the letter D
above it (fig. 4). The panel, which is housed in the
Bob Jones University Museum & Gallery in South
Carolina, is clearly from the same hand as the
Saint John in Utrecht and is also of a comparable
size.”” It must therefore represent Santa Maria
Maggiore and belong to the same series as the
John the Baptist.

In addition to these panels, there are two maore
little paintings in the Erzbischofliches Didzesan-
Museum in Cologne, which must have come from
similar series. [n one of these, Mary is depicted
standing in the entrance of a church with many
towers, and on the other a crucified Christ
appears before a similar sort of building,.
Although there are no letters on these panels; they

York's Gude” (as 10 note 7), a5 Wistefeld, Middelermavsy bogre
{as im note 7), no, 8g; Van Bueren, Lever o de Dood (as 10 note 71,
e 362 L Digkstra et al, De schilderijen van Mesewm Cathar:-

ireverrient | Daolle, 2o03), 157,

fa. In the haokler by Huigo fznsz. van Woerden and on the panel in
the Catharjneconvent, the Church of San Giovanni in Laterano
I.&u R'PN'H“[L'J '-'bllh 'l}|||1 1|'|I,.' R._"Pli'\l. 1'\-'11;'2 ||1i AN ES I.]'IEJ:LIL i.}
personified in the Yale Universitv mamuscript with John the
Evangelist. This is undersiandable, since this chureh was dedicat-
exd 1o hoth Johns.

[168]

e e———

T
Hihe

H.'u....T._.q:.,

g Thee Church of Savto Maria Maggiore s Rome with the Viegm peed
Child, Mortherns Wetherlinds, ca: 1so00. Panel painting, 12 X7 incheg
Greenville, 5.0, Bob lones University Museum & Gallesy, v, mo,
G2y,

17, Paned, 12 % 7 inches. See The Bob Jones University Collection of
Redwtiows Parrtivies vol, b, Jelian ad French Pacatiegs, introc
A Schari { Greenville, 540, 1o6a), no. o6, The catalogue altnbules
the panel 1o the French School and daves it m the fifteenth centu-
ry. A date at the end of the Afteenth century: seemis qoite possible
tix e, given the round neckline of Maryv's dress and the rather
painty shoes. A date shortly after 1500 would also be possible. In
my opintomn, it seems best to date both panels apound tsoa. Untl
naw;, a date between 1500 and 1525 has boen gven for the paned

e '.lin.'lins Jabin the 3..1[.‘1[1'.-'-[.
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5. The Churelof San Pricks fur

e irr Boasrees itk Sairet Band asd Tovo Prapying Mentks { Hermtite of Saint Paul?). Bhineland or Westphalia,

ca ntgo-1500. Pang painting. 3.8 ¥ 42,5 L Krakow, Czartoncski Museum, imv. no. K1IA-763
& B ¥ h -

clearly represent Santa Maria Maggiore and Santa
Croce in Gerusalemme, and formed part of a
series of the Seven Principal Churches.™

In 1997, [ found a small panel in the Czartorys-
ki Museum in Krakow, which must have also
belonged to such a series (fig. 5). It shows Sainl
Paul, identifiable by his sword, with a balding
head and a long beard, standing in the entrance-
way to a church with two monks knecling at the

18 57.5% 335 om and 58X 335 am, respectively. Lower Bhing rrid-fil-
teenth centary. The panel depecting Mary is on loan fram the
Woallraf-Richariz-Museunw. See W, Schulien, Kostharkeilen

cat.. Errbischofiiches Didresin-Museum (Cologne,

Kol exh.
1g781, nos. 222, 223 Defoer, “Fen laat-gotisch schilderditie” (s in
note 7, 61 Cihn, “Margaret of York's Guide™ (a5 in note 7},
a4, For the Marian panel, see aleo 1. Hiller. H. Vey, and T. Falk.

Entabag der o undd iederiindieachen Gerntlde Iz 550

left.’® It is clear that San Paolo fuori le Mura is rep-
resented here. Because the top of the picture Is
lost, it is impossible to know whether a letter orig-
inally appeared on the image. The panel dates
from the end of the fifteenth century and has a
certain stylistic relationship with the work of the
Master of the Legend of Saint George and the
Master of Liesborn, and was probably painted in
the Rhineland or in Westphalia. As the monks

Mrrf-Brchartz- Muserm girrd vm Kienstmen erhemuses der Stads

ile, Katalope des Wallraf-Richartz-h

i luseums 5 (Cologne, 106s ),
1E=g, o334

19, Kraskow, Crartoryski Museoam, iy, s X1TA-7092 3009 % 415 cm,

linen glued on wood paned (308 x 423 cmi. The paned miny lrave
been cut down on all four sides; above all, a large picce i3 missing
Fromt the top, so that the top of the door and the roaf have been

cut off, The right side may have also had kneeling monks:

[169]
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wear white habits with a cord at the waisl, they
cannot be Cistercians, Dominicans, or Augustini-
ans, but possibly belong to the Hermits of Saint
Paul™ Bartholomew, a Benedictine monk and
bishop from Pec, and Eusebius of Esztergom
founded this order in the middle of the thirteenth
century. The fourth-century hermit Paul of
Thebe provided an inspirational example from
the onset. In 1308, the order received papal
approval and adopted the Augustinian Rule. Of
the sixteen houses in Germany that the order had
at the end of the Middle Ages, the northernmost
monasteries were the Auf den Donnersberg,
Goldbach, and Anhausen, and it seems likely that
the panel would have come from one of these
three monasterics.

[n the art market there is one panel from the
milieu of Cornelis Engebrechtsz featuring the
Crowning with Thorns as its main theme (fig. 6).
A horizontal frame with Gothic and Renaissance
ornamentation resting on consoles divides the
image into two registers. Two images appear on
the front of the frame: on the left side is the THS
monogram inscribed in a flaming disk: on the
right is the Virgin i a sunburst. A church in a
dune landscape appears in the upper register. In
the door frame is Saint Lawrence, whom a kneel-
ing Canoness Regular honors*! In the book print-
ed by Doen Pietersz., described above. the Roman
chuarches are combined with Christ’s Seven Shed-
dings of Blood. The Crowning with Thorns
appears on the woodcut for the Church of San
Lorenzo. It is therefore clear that this, too, is a
panel from a series of the Roman churches, which
must have been made for a convent of Canonesses
Regular around Leiden. The Canoness is dressed

2. With thanks to Dr. Albericus K. de Medjer, O5A (d, Febmary g,
aoo4), who verified the sdentity of the monks i the imaps. For
the order, sce Dizionario degli Isitut di Ferfezione | Turin, 1974

cols. 25-3m,

11 Amstepdam, Gebr, Douwes Fine Arn panel, 38 x 27 om. With
thanks to Ms. AL van V6ierden, who brought thes painting o my
attention.

22, For the Margnpoel monastery, see WL LG Biglevield, “Het non
nenklooster Maritnpoel en de stichter Boodewyn van: Swieten.”

[170]

&, Circle of Cornelis Enpebirechisz., Croweing with Thomss {lower
imagel: A Praying Nun and Sanrt Lawnonce Standing - the Dpor
Framie of the Church of San Lovenzo In Rogte (upper image ).
MNorthern Netherfands, w61k century. Panel painting. 38 % 37 cm,
Am=terdam, Gebr. Dowwes Fine Art

in a white habit with a black mantle and a black
veil with a white border. We And this dress in a
number of paintings by Cornelis Engebrechtsz
and his school in which Canonesses Regular from
the Marignpoel convent outside Leiden are repre-
sented.” Examples include a predella from a Cru-
cifixion triptyvch in the Lakenhal.* as well as three

_|';.:.|:r."-e!u'i.:|.' waar Girschipdenis orr Ohudiesi iy van Leidon err Rifn-
Tl 2 (pgusk 1af=78; M. Schiomgen, Monasticon Ratavre, 4 vole
{Amsterdam, 14142} vol. 2, wi-az; | 1L Bangs, Cornelis Enge-
Brechitsz’s Leiden: Studies in Cifiural History (Assen; 1979), 17—=23.

23, ML | Friedlinder, Farly Netherigndun Painting, vol. 10 (Leiden
und Brugsele w7l no 7is I{..'lll;f.'s. Corriels Erl:\TF.'H'I fefse s Letden
{as-in mote 22}, 17-22; M. L Wurfhamn, 1 F Sizoo, and [ Wint-
wens, Catulogus van de schildveien en fokeningen, Snedeligh
Museun: [ Lakerslial (Leiden, 1083). 134—35.




IMAGES AS AIDS FOR EARNING THE INDULGENCES OF BAOME

small panels with Passion scenes and kneeling
Canonesses who are presented by Saint Augustine,
since Mariénpoel belonged to the Congregation
of Svon and followed the Augustinian Rule. Two
of these small panels hang in the Museum van
Schone Kunsten in Antwerp and the Gemildega-
lerie in Berlin and come from the studio of Enge-
brechtsz.*! The third shows his influence and can
be assigned to the circle of Engebrechtsz.*" The
sisters represented on these panels usually have a
black mantel over their white habits, as in the
panel with the Crowning with Thorns, and one
may therefore assume that this panel also came
from the Marignpoel convent. Moreover, the
image of the Virgin in a sunburst peints to this
convent, as this motif even adorns the convent’s
seal®® The sister represented is notl a portrait, as
on the other panels from this convent; she is sim-
ply an image of a nun and is comparable to the
two monks on the Krakow panel depicting 5an
Paolo fuori le Mura.

Although Marig¢npoel belonged to the Congre-
gation of Syon and not to that of Windesheim, the
nuns must have had the right to earn the indul-
gences of Rome in their own monastery. They
apparently made use of a series of images of the
Roman churches, of which only the San Lorenzo
survives.” For the representation of the church, it
is probable that the painter took his inspiration
from the booklet published by Hugo Janse. van
Woerden. We also find there a basilica with three
windows in the clerestory, an elevated facade, and
a tower-like building at the back.

Finally, | want to call attention to the series of

24, Friesllaincter, Farly Netherandish Paimting (as in note 255, nos. 85
i

25, Formerly in the possesseon of art dealer H. Schlichte Bergen.
Amsterdam.. See M. L. Caron, * Ansien doet gedencken: D
religienre voorstellingswereld van de Moderne Devolis,”™ in Gier!
Grote en de prodpene divatie, exh. cat, Atheneumbibliotheck and
Museom De Waag, Deventer, and Rijksimuseum Het Catharijne-
comvent, Utrecht { Utrecht, igig), GE 537,

6. See Bijleveld, "Het nonnenkivoster Marignpoel™ (as in iore 224,
fig. 152

27, It 3 improfbible that these images were copics after altarpieces by

six panels with the Seven Principal Churches of
Rome installed into the chapter house in the
Dominican Convent of St. Catherine in Augsburg,
which was built between 1498 and 1503. Hans Hol-
bein the Elder, Hans Burgkmair, and an unknown
monogramist “LF" painted the panels between
1499 and 1504.%F In 1487, Pope Innocent VIII had
granted the convent the privilege of carning the
indulgences of Rome within their own walls. This
is not only recorded in a papal bull, which sur-
vives in an eighteenth-century translation, but
also on three vellum sheets that are fastened to the
wooden panels, together forming a triptych. The
text enumerates the indulgences available from
each church. Next to each text is a tiny miniature
with an image of the patron saint, or, in the case of
Santa Croce, an image of a cross. According to the
text of the privilege, in order to earn the indul-
gence, the nuns had to go to three places in the
convent appointed by the prioress, At each loca-
tion they had to pray three Paternosters and three
Ave Marins. Considering that the text does not
mention images of the Seven Principal Churches
present at these places, which would have stood
before volaries’ eyes while praying, and also con-
sidering that the six panels were installed together
in the chapter house, it seems unlikely that they
plaved a functioning role in the earning of the
Roman indulgences. Rather, they simply com-
memorated the privilege that Innocent VIII had
granted a few years earlier.

Translated by Kathryn M. Rudy

Engebrechisy.. as Bangs asserts in Cornelis Sogebredisz’s Leider
{as in note 22}, 61,

28, Suatsgaleric Augsburg. See Hons Holtrern der Altere sl die Kumst
der Spebigotak, ed, Eoand G. von Knorre, exh. cat,, Rathaus { Aurps-
burg, 19651, #i=73, o 28, and 14245, nos 151, 152 Gl Goldberg, C.
A Salm, and G, Scheffer, Staatsgeilerie Asgilourg: Stildesce Kuns-
sammeniungere Altdeatsche gomialde, vol. 1 [Munich, 78], 12955
Galdberg, “Peregrinatio” (a8 in note 6, 346, Cahn, "Margaret of
York's Guide™ {as in note 7); 96: M. Schawe, Rom in Angsbure, Die
Basilibabilder aus demy Katharipenklosrer, exh. car, Baverische
Staatspemildesammlungen (Munich, 2oao},



